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the election of President Lincoln. His account of the sects and par- 
ties of the Jews in the Maccabean age is full, and for the most part 
accurate. He is more tolerant to the Pharisees than most writers of 
his school, and reminds us rather of Colani than of Calvin in his esti- 
mate of this abused class. Not all the Pharisees are hypocrites. On 
the whole, we are able to speak well of this work of M. Bost, as giv- 
ing some fresh impressions on a theme well worn and exhaustively 
treated. 



7. — Revue des Musees d'italie. Catalogue raisonne des Peintures et 
Sculptures exposees dans les Galeries publiques et particulieres et 
dans les Eglises. Precede d'un Examen sommaire des Monuments 
les plus remarquables. Par A. Lavice. Paris: Jules Tardieu. 
1862. 12mo. pp. xl. and 490. 

The expectation which such a title as this awakens will not be dis- 
appointed. The art-catalogue of the Museums, Galleries, Churches, 
and Monuments of Italy, which M. Lavice has prepared, is complete, 
excellently arranged, with graphic descriptions, candid appreciations, 
and very acute original remarks. M. Lavice is an able and indepen- 
dent critic of art, not bound to the authority of great names, yet by no 
means eccentric or iconoclastic. He makes no disguise of his dislike of 
the Pre-Raphaelite style. On the other hand, he is an ardent lover of 
classic art, and sees the glory and strength of modern forms in the 
study and imitation of ancient beauty. His Preface abounds in strik- 
ing observations, and guarantees ability in the book which it intro- 
duces. It is mainly a plea for the Greek sculpture, but many inci- 
dental topics are treated. We cannot share the conviction of M. La- 
vice, that the photographic process will soon give us the natural colors 
of objects along with their light and shade. Experiments in that direc- 
tion have not been thus far successful. We take exception, too, to the 
critic's maxim that use determines beauty. The necessary exceptions 
to that maxim are numerous enough to destroy its force. It is not use 
which makes a cloud in the sky, or a crest on the wave, or a volcano, 
or a King Charles spaniel, beautiful. Many beautiful things are not 
useful, and many useful things are not beautiful. The more useful the 
donkey and the town pump, the uglier they often are. 

Some of the criticisms of M. Lavice boldly defy the popular verdict. 
For instance, while he acknowledges the remarkable mechanical merit 
of the group of the Laocoon, he emphatically denies that it is a fit 
subject for pure art, or that it is to be compared with the Farnese Her- 
cules or the Belvedere Apollo. It is degrading to religion, as he views 
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it, that genius should show the meanness and the vengeance of the gods. 
A true artist would make the gods more noble. The " Strike, but 
hear," of Themistocles before the raging Eurybiades, offers, in M. 
Lavice's view, a much finer theme for a sculptor than the horrible 
writhing of the priest and his sons in the folds of the pythons sent by 
vindictive Athena. 

In the opinion of this critic, it is the hard school-boy study of so many 
Greek words that fixes an enduring disgust in the minds of most per- 
sons for everything Greek. He would have Greek things studied, 
rather than Greek words. These classic forms were what Raphael 
studied. He disagrees with Mr. Ruskin in his estimate of Gothic ar- 
chitecture. He does not want any dim religious light in the churches, 
nor does he prefer terror and mystery to the pleasure and comfort which 
the forms and the ornaments of the Grecian style so send in upon the 
soul. He would have the house of God a joyful rather than a dread- 
ful place. " Never will I allow," says he, " that a temple must be lugu- 
brious to be found in harmony with the spirit of the Gospel, since I 
would always repel all suppositions which question the infinite good- 
ness of God. Your poetry, I answer, is ancient, sombre, and wrath- 
ful. It makes you prefer a vast tomb to the Parthenon, the Christ of 
the Last Judgment by Michael Angelo to the Christs of Raphael's 
Transfiguration, the Moses to the Apollo, the Shipwreck of Medusa to 
the Atala. My preference is quite of another kind. My poetry is the 
sun shining in a blue sky ; a pure air which I breathe with full lungs ; 
a noble, generous, and graceful beauty ; a tranquil freedom, the joy of 
conscience, and the love of humanity." 

Upon the famous statue of Bavaria in 'front of the " Ruhmeshalle," 
at Munich, M. Lavice has some interesting strictures. He calls at- 
tention to the fact that a front view of this statue at a little distance 
places it as a gigantic bust on the top of the building behind it ; and 
that the symbolic female, if she should attempt to enter her own tem- 
ple, would have to bend herself double in the process. This remark 
explains the unsatisfactory impression which the statue, so grand in its 
proper proportions, makes upon every one who sees it in its present 
place. 

M. Lavice does not agree with that American critic who calls Ra- 
phael's St. Cecilia a feeble picture, or with those who find the blue and 
green colors of Carlo Dolci effeminate and disgusting. He has but 
moderate regard for the grandiose masses of Michael Angelo, and while 
he speaks of the pictures of Fra Bartolomeo with high praise, he wholly 
omits to notice the frescos of Fra Angelico. In Naples, he describes 
the streets as well as the monuments ; and his position on the Roman 
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question may be inferred from the remarks of one of the Conserva- 
tori, apropos of the Roman beggars, which he quotes approvingly. 
" I have reckoned up with considerable care the edifices bequeathed, 
with considerable endowments, to the poor of Rome, and I have proved 
that, if, instead of making convents of them, there should be given to 
them the destination assigned by their donors, a part of these buildings 
and endowments would serve to shelter and feed the infirm or sick 
poor, and with the rest workshops could be made for the able-bodied 
men. It would then be easy to prevent beggary and to find hands for 
the culture of the soil." 



8. — Nouvelle Biographie Generate depuis les Temps les plus recules 
jusqu'a nos Jours. Avec les Renseignements bibliographiques et Vindi- 
cation des Sources a consulter. Publiee par MM. Firmin Didot 
Freres, sous la Direction de M. le Dr. Hoefek. Tome XLI. 
Paris. 1862. 8vo. pp. 516. 

The great biographical encyclopaedia, commenced by Dr. Hoefer in 
1852, and which was to be finished in five or six years in twenty or 
twenty-two volumes, has already reached its forty-first volume, and 
after eleven years is still far from completion. If the remaining six 
letters of the alphabet are treated as fully as those that have gone 
before, the whole series will come near to fifty octavo volumes, of more 
than five hundred pages each, in double columns and close print. 
In the arrangement, style, and thoroughness of the several articles, 
we can discover no abatement of ability. There is ample evidence of 
faithful research, of critical sagacity, of skill in the selection of materials, 
and of unwillingness to rely on the statements and notices of other 
similar dictionaries. Many errors of previous compilations have been 
corrected, and the articles in each department have been intrusted to 
writers in sympathy with their subjects. We must except from this 
general -statement, however, the American articles, which do not im- 
prove as the volumes proceed. In the article on Theodore Parker, 
for instance, of half a column in length, the real efficiency, influence, 
and position of the radical leader are not at all appreciated, and we have 
the strange and unaccountable mistake of representing his " Discourse 
of Matters pertaining to Religion " as a " kind of religious manifesto in 
favor of the authority of the Church, the sacred character of the Scrip- 
tures, and the Divinity of Christ"! The only authority cited is the 
" Cyclopaedia of American Literature, Vol. II.," which gives in plain 
terms a diametrically opposite statement of the position of the arch- 
heretic. In the article upon Prescott, which is quite long and able, the 



